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About the 
blue halo. 


Never was there a special It responds to blue and green 

effects film this special. spectra that other films - let 

New 5295 delivers an accuracy alone the human eye - are not 
of perforation to a tolerance half even aware of. 

that of anything seen before. And it has T-Grain. 




Patented tabular grain From the people who bring 

technology that makes high speed you something special no matter 
advantages available in a special what kind of 
effects film for the first time ever, motion picture n|j|UU 
5295. film you need. Will J®] 
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Don’t Go 


any further without subscribing to Cinema 
Papers/ If you subscribe, you’ll receive Australia’s leading film and 
television magazine six times a year, for less than it costs you to 
buy it at the newsstand. 

I’d like to subscribe to Cinema Papers for: D 1 year at $25 

□ 2 years at $45 . □ 3 years at $65 

w subscriber 


< renewing my subscription. My record number is 
Please tick the appropriate boxes. 








OVERSEAS SUBSCRIPTION RATES • BACK ISSUES • OTHER PUBLICATIONS 



Back issues 

1 or 2 copies: $4 each 

3 or 4 copies: $3.50 each 

5 or 6 copies: $3 each 

7 or more copies: $2.50 each 
Please enter the numbers of the back issues 
you want and the total amount in the 
appropriate boxes (see page 96 for details of 
available back issues). 

Numbers: 


Other publications 


Please write the abbreviated name(s) of the 
publication(s) you want and the total amount in 
the appropriate boxes (see page 96 for details 
of available publications). 

Title(s): 


Please include 


issue and publication orders with your subscription details on the 


side of this form. 
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The new name behind 
Steenbeck in Australia. 






























































The proof is in 
the proof. 
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SOUNDFIRM SYDNEY 

MORE FOR LESS. 































































































































































































































FESTIVAL 

OCCASIONS 

Film festivalgoers will soon be 
settling down to prolonged ses¬ 
sions in the dark. CHARLES 
LAMBERT previews some 
Melbourne highlights, several 
of which will be seen in both 
Sydney and Melbourne. 
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WOMEN AND FILM 

THE NEXT STEP 

















































AUSTRALIA 


CAINHSTES 


1987 marks the 40th anniversary of the 
festival, and organisers are planning a surfeit 
of special events, retrospectives and various 
forms of celebration that will only add to the 
gruelling business-with-pleasure mixture 
that has always been associated with Cannes. 

There is a healthy number of Australian 
films, only a few short of last year’s total of 34. 
A few themes have already emerged: innocent 
girls suffer horrible experiences in Belinda, 
Cassandra, Coda and Frenchman’s Farm; 
directors Virginia Rouse and Roger Scholes 
make their feature debuts; the Australian 
coast provides a setting for self-examination 
in High Tide and The Place At The Coast; the 
landscape provides a challenge to its inhabi¬ 
tants in Initiation and The Tale Of Ruby Rose; 
the past is celebrated in The Lighthorsemen, 
and the recent past is re-examined in Ground 
Zero and recreated in Dogs In Space. 

What the numbers win be for next year’s 


tells the story of Lilly, a 
drifter who gets the 
chance to renew her 
relationship with the 
daughter she abandoned 
as a baby. ANNA 
GRIEVE talked to Gillian 
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WRONG RETURNS TO EDEN 

























GINNANE 

















































































LIGHTS! CAMERA! umAARDVARK? 

*"auan 

ZZTZu ,r 


GREAliSicTORS 

iSS=E»~5 

| of320 pages, 32 7 illustrations and featuring 75 

1 

mMk 

wjssr.nsassasasr- 

; 

~SW 3113 


























WAYWARD 

HAYWOOD 


As an advocate of actors' rights, Chris Haywood takes 
the lead; as a performer, he's still enthusiastic about 
supporting roles. JOANNA MURRAY-SMITH reports. 


























THE CANNES OPENERS 






























OUR 

PEOPLE BRING 
OUT THE BEST 
IN MOVIES 

For over 50 years, Colorfilm has been providing 
world class film laboratory services to die motion 
picture industry. 

Our experience covers every aspect, from 
processing to negative matching and optical effects. 

We are constantly in touch with the latest technical 
developments. That's why Colorfilm can now 
provide the most comprehensive post production 
sound set-up in the southern hemisphere. 

We have the experience, we have the equipment — 
but most important, we have the people. People 
with knowhow. That's the reason top film makers 
choose Colorfilm. Our people bring out 
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(MTV Publishing Limited) 

wishes to thank the 

Australian Film Commission 

and 

Film Victoria 

for their continuing 
encouragement and support. 
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Filming in 
Australia? 

Did you know... 
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VICTORIAN FILM 
LABORATORIES: 

SPECIALISTS IN: 

35mm - SUPER 35mm TECHNISCOPE 
BLOW-UP SUPER 16mm - 35mm 
16mm & 35mm AERIAL IMAGE OPTICAL EFFECTS : 
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PRODUCTION 

REPORT 


PARADISE LOST AND FOUND I 
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ROPUCTIOTST 

SURVEY 
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PRODUCTION 

SURVEY 


WE’VE MOVED! 

















Don’t Go any further without subscribing to Cinema 
Papers/ if you subscribe, you’ll receive Australia’s leading film and 
. television magazine six times a year, for less than it costs you to 
J buy it at the newsstand. 

j (Mj I'd like to subscribe to Cinema Papers for: □ 1 year at $25 

“ J ' □ 2 years at $45 □ 3 years at $65 

B / am a new subscriber 
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OVERSEAS SUBSCRIPTION RATES • BACK ISSUES • OTHER PUBLICATIONS 


Overseas rates 



Back issues 

1 or 2 copies: $4 each 

3 or 4 copies: $3.50 each 

5 or 6 copies: $3 each 

7 or more copies: $2.50 each 
Please enter the numbers of the back issues 
you want and the total amount in the 
appropriate boxes (see page 96 for details of 
available back issues). 

Numbers: 


Other publications 

Please write the abbreviated name(s) of the 
publication(s) you want and the total amount in 
the appropriate boxes (see page 96 for details 
of available publications). 

Title(s): 




Please include 


issue and publication orders with your subscription details 
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Your Fine Work isn’t Complete 
until the Lab has Done its Job Well. 



When it's all said, shot and done, your footage deserves to be processed by a 
laboratory that recognizes the talent, skill and hard work in each shot; 
a laboratory that regards your film as more than just a roll 
of emulsion, more likely, exposed emotions. 



We Understand. 








